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The TARDIS matasrialises inside a cave hear the ssa and, until
they step outsicde to axplors, 3en and Polly disbelieve 3511
that the Ooctor tells them. They are, in fact, on the coast
of seventeenth-century Cornwall and, after a short walk, they
meet a worried churchwarden named Joseph Longford. Follou
ing initial distrust, the Doctor sess he is injursd and ssts
right Longford's dislocated hand, In gratitude hs tells ths
Doctor to remember thesa words: "This is Oeadman's secrst
kay = Smallbesr, Ringwood, Gurney." Immediately following
the travellers' departurs, Longford is knifed by a pirats,
Cherub, who has witnessed the meeting.

The Ooector and his friends arrive at an inn owned by Jacoh
Kewper when news comas of ths murdsro. Cherub, along with
other pirates, storms the inn and takes the Ooctor to their
ship and its Captain, Samusl Piksa. 3sn and Polly (whe is
mistakan for a boy) ars thenm arrested, cherged with Long=—
ford's murdsro. (He used to be one of the mates of the pir—
ate Captain Avery, along with Pike and Cherub.) Longford
krew where Avery'!s treasure ls burisd and Charub belisves the

Qoctor nmow knows the secret. 3y a ruse, 3en and Polly as=
cape and Kewper visits Pike to ascertzin if he will purchase
contraband goods. Howsver, after he realises Pike's true

identity, Kewper is held captive along with the Doctor whilst
the pirates go ashore.

8en and Pelly manage to capturs the murderer = or so they
thinks for hes 1s, in fact, Josiah 38lake, a Aevenue Officer,
Pike and Cherub mest the Squirs about a business transaction
and Blake is ordered by the Squirs to take 8sn and Polly
away after they accuse Cherub of murder. wile Kewper and
the Doctor escapae from the ship and meet up with Ban and
Polly at the village, 8lake fatches the militia. Pike hears
of the Ooctor's egscape and decldss to sand some piratss fo
loot the smugglers! cache, whils hse and Cherub search for
Avery's treasure. The Squire is told by Kewoer of Pike's
real identity, and in the church crypt the Ooctor works out
Longford?s riddle -~ the names are those on tombstonss. The
squire and Kewper join them, but Cherub kills Kewper, and the
Doctor is forced to reveal his clue. He and Pike discover
the treasurs, but Blaks arrives with the militia, e pir-
atss lose the struggle and Pike is killed...

Having left (Cornwall, the tempersturs inside tha TARDIS
drops alarmingly, and ths Oocctor announces that they have
landed at the coldest placs on farth.



Drawing his flintlock Kewper, with the Sguire behind, the stairs of the
crypt. At sight of the muzzle aimed in his direction the Ooctor drew himself up
to his full height and fixed the wily innkeepsr with a steely look, "And what are
you doing here, sir?" he demanded.

Kewper chuckled. "The same as you, my friend. Seeking Avery's treasure."

"Aye. You may not have murdered the Churchwarden, but this,™" sald his compan-
ion, indicating the three's presence 1in the crypt, "does indeed show that you're
more than innocent travellers,™

"And what name might yours be?" inquirsd the Doctor.

The Squire gave a modest bow. "Edwards, sir, Squire Edwards: local magi~
strate...”

"Ch, let's not waste time on formal greetings," snarled the innkeeper with im~
patience. "The secret, old man!"

"For what purpose?"

"To forestall Pike," replied the Sguire, "and..."

", ,.And to line your own pockets.,"” Ben's blunt comment had the desired effect.
The Sguire's face twitched and he regarded the young sailor with a mixture of sus-—
picion and guilt. Ben nodded knowingly. "Yeah, a fine magistrate you are."

"Hold your tongue, cur'' said Kewper. "Riches are for those that takszs thsm."

"I hope you don't expect me to help you," added the Doctor mildly.

"Youtll talk, Doctor.” Kewper pulled back the hammer on his pistol and aimed
it towards Ben and Polly. "Or these young sprigs will die for it."

The Sguire's eyes darted from the Doctor to Kewper. Tnis sudden talk of vio=
lence alarmed him, and sven the remote possibility of his good name being besmirched
by association with murder was not at all to Edward's liking. He licked his lips
and nervously motioned to the hard=faced innkeeper. "Kewper = surely not..." The
arm was shrugged off.

"Be not lily=-livered now. This gold is not for weaklings."

"] will not kill in cold bleood,!" affirmed the Squire.

"He knows the secret. He must be made to talk."

"Not by this umholy threat. Let them be bound and we'll make a search our=
selves. "

"yhat? And waste precious time? This is madness. The threat alone and he
will talk.™"

The Squire shook his head vigorously. "Not even that will I stomach, sir. Let
us behave liks gentlsmen.,”

"Centlemen?" snorted Keuwper contemptuously. "as this gold get by gentlemen?
Is it now to be got by kindness?"

"7 will have my way!l! The Squire's volee grew in volume as worry gave way to
racklessness, "Don't cross my temper 1 say, or I can have thee hanged if I will!®

Kewper spotted the Squire reaching inside his coat for his own pistol. He
stepped back to cover all four figures in ths crypt, but thers was a note of inds~
cision and worry in his eyes as well. "Thregaten me with the rope, then you will
stand with me on the gallows," hs blustered.

The Squire's features tightened. "You grow overbeld...”

"The rope will make more mark on your fine skin,® crisd Kewpsr.

Amidst all the arguing everyone failed to notice a new figure slinking doun the
steps.,. As the row between the 3guire and his smugaling partner reached i1ts peak
there was the sound of a knife whipping through the air. A second later the point
of the blade thudded into Kewper's back, stilling his protests forever.

As the innkeeper's body dropped dead to the floor the pirate Cherub stepped into
visw. Cocking back the hammer on a flinklock he took quick aim and fired. A
terrified scrsam from Polly filled the air...



(28-05)

Iim Robins

'The Smugglers' marks a return to sanity for the historical adventure after the

harrors of 'The Gun Fightars?, Brian Hayles cobbles together 'Jim Davis?,
'Treasure Island!', 'Kidnapped' and Peter Pan's Captain Hook to create a blood-and=-
thunder vyarn of ssventeenth—century smuggling. Having at one time been a school-

teacher he would have been eminently aware of such literary sources, and indeed 'The
Smugglers' seems more derived from these and the traditions of Hollywood than his—
torical fact or research. The cast shamble their way through the adventure with an
excess of "oohs" and "ahhs'"; but, although stersotyped, their portrayals add a
great deal of atmosphere which passes as authenticity. Moreover, 'The Smugglers!
naver becomes a farce or a pantomime, despite such portrayals and despite a great
deal of humorous dialogue. Much of the story involves a lot of running around
through caves and secret tunnels, with most of the characters being captursd and
ascaping, only to be captured again at various points in the plot. The result was
harmless fun, and more than just a littls diverting.

It all begins with some amusing scenes featuring the Doctor and his new compan-—
igns Ben and Polly. At first the Doctor seems annoyed at their presence aboard his

ship: '"How dare vyou follow me into the TARDIS!Y he snaps at 8en. "The distracte
ions. I really thought I was going to be alone again.” Despite this ill-feeling
the Doctor begins to accept 8sn and Polly's company, if only so he can enjoy his
favourite pastime = showing off, The Doctor wastes no time in telling Ben and
Polly of the enormity of the situation they are in. "You are now travelling
through Time and Space," he proclaims. "Yes, well, make sure I get back by tea-

time!"™ Ben retorts.

In Ben and Polly the Doctor has found spirited companions. Ben may have been a
Cockney stereotype, buf he never becomes irritating like some of the Doctor's com
panions are wont to do, Instead, Ben brightens the adventure considerably with his
quips about the smugglers = "a right bunch of yobos" = and the Doctor and Polly = "a
right couple of nut casss". Polly, too, treats everything with almost child-like
enthusiasm., Thrown in "goal" on suspicion of murder, and with the Doctor kidnapped,
she can still find the situation '"pretty exciting". 0f course Polly is still a
'Ooctor who'! female companion and does tend to scream, cry and collapse at the sight
of rats, danger or viclence (not necassarily in that order). It is Polly, however,
who dreams up the trick of pretneding she is possessed by a warlock (the Doctor) who
will kill their goaler, the boy Tom, which aids Ben's and her escape from their pri-
son, She is at lsast resourceful. #

The Doctor strides flamboyantly through the adventurs, and for a change he seems
to revel in the possibility of danger. when Polly attempts to walk to a train stae
tion, believing she is still in the 1560s, the Doctor chuckles, '"You may know where
you are, my dear, but not whsn! I can foresse ocecdles of trouble!l” The Doctor's
dignity, his air of superiority, remains unpruffled sven when the smugglers insist
upon calling him "Sawbones’, About the homicidal and sadistic Cherub the Doctor
remarks (to Captain Pike), "I find your friend rather a bore."

Captain Pike himself is an interesting character, A ruthless, bloodthirsty pir-
ate, yes, but he likes to be thought of as a gentleman. "You are neither a barbar=
ian or a savage," the Doctor remarks. Pike cannot help but be taken in by the Doc~-
tor's appeal to his eqotistic belief that he is in some way a better man than the
cut=throats with whom he asspciates., The Doctor presses his advantage when comment-
ing about his drink: "...A very fine old Madeirs - indicative of your general taste,
sir, if 1 may say so." The most amusing conversation which rsveals Pike's doubla
nature is with Cherub, his henchman. Cherub distrusts the Doctor and spits: fHe's
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"One more word out of you

"Now, let us talk togsther like

like a snake, Captaini® Thz Captain turns on Cherub:
and I'1l slit your gizzard!" (then to the Doctor):
nentlemen..."

The story 1itself is positively socaked in intrigus. As in a Dennis Spoonser

script, nobody is quite who they seem. Confusion between who is on the side of
good and who on the side of evil abounds. The UOoctor is mistaken for a real phy=-
sicianj Ben and Polly for murderers; the revenus man for a smuggler; the Sauirs,

the churchwarden and the innkeeper are all revealed as smugglers, and Pike mistakes
himself for a powerful man able even to defy the curse of Avery's treasurs. Cherub
is the ultimate deception. His angelic neme belies the fact that he 1is the most
bloodthirsty villain of all,

For a large part of the adventure the Doctor and his companions want nothing but
to escape back to ths TARDIS. It is only when Pike threatens tn destroy the inno-
cent people of the village that the Doctor feels a moral obligation to stay and
help.

If an underlying theme for this story is to be sought for then the most likely is
that of the influence of Fate. At the beginning 8en and PRolly are told that the
Doctor canncot control the TARDIS: they are all helpless victims of the forces of
Time. Once they land they ars forced into an adventure of which they want no part.
The tide cuts them off from the TARDIS and the Doctor happens to learn the secret of
the location of Avery's Lreasurs. Ironically, he cannot interprst the secrst, and
those who can don't know it! Ben and Polly are accused of a murder they aren't
gven aware of and to emphasise the theme of Fate the Doctor foretells the innkesp=-

er's future with a pack of playing cards. Eventually, all who sesk the gold for
greed fall foul of Avery's curss. As the DRoctor says to Polly at the end of the
adventure, "Superstition is a strange thing, my dear = somstimes it tells the
truth."

This is not only the
hut the last true
the third record-

As 1t is 'The Smugglers' marks a fine end to a tradition.
last historical story to feature William Hartnell as the ODoctor,
Hartnell story of all. Recorded and filmed as the last serial of

ing block (see 'Season Three Spacial Release!, page 33=05) it has a character that
the following serial would lack. Fcr nrow, Hartnell portrays the Doctor as we have
known him in many adventures: infuriating, supercilious, arrogant, he storms his
way through the story mixing these qualities with an almost impish humour. if
Hartnell was 111 at the time it certainly dossn't shouw.

At the same time, however, 'The Smugglers' marks a return and an end tgo the
Hartnell historical as it should always have been. 'Doctor who'! itgelf has, for

the greater part, always beesn a2 costume drama. t is stagey because its origins
lie with the stage. The historical adventures were ideal vehicles for this, and
the best of them often proved better than the science~fiction adventures in terms of
overall quality,. 'The Smugglers' is up there with the best, possessing aspscts of

the romance and "colour" of 'Marco Polo!, the care and attention given to 'The
Aztecs!', the impact and slickness of 'The Crusade!, and would have made a far more

fitting end to the Hartnell era than 'The Tenth Planet'. However, it must be hoped
that uwhen people consider the really great Hartnell stories their thoughts will turn
to historical adventures like this.

So once more the companions enter the TARDIS to beceome victims of the whims of
Bete, 8en and Polly shiver with the cold, the Doctor loscks gravely at the scanner
and proclaims: "We have arrived at the coldest place in the world."

B
5%% DATED: 10th. September 1966
e | T wandering doctor bas two new fellow- impulsive secretary. Dr. Who ™ilowers will rememe
‘ g (ravellers with whom fo shiare the new her that these two frst straved into the Doctors
L—J‘ adventure which beviny today, and a fine orbit during the affair of the War Machines, those
5.50 rumbustious  adventure it is. The spot deadly  devices controlled from  the Post Oflice
where the errant  Turdis  chooses  to Tower. Polly is played by Anneke Wills, wife of
materialise s on a remote and wild streteh of the the actor Michael Gough who was the Celestial
Ionglish  coast, and the time 15 the seventeenth Toymaker in an carlier Dr. Who story; and she has
century. Both piracy (in the shape of Captain Pike heen seen in the film The Pleasure Girls. Ben s
and his viltainous crews and smuueling (represented Michael Craze. whose main interest apart from act-
hy the Squire, the Churehwarden, amd the Inn- ing, is to produce his own Almgs, one of which will
keeper) are flourishing focally, and the travellers soun be seen in London. fe hus appeared in the
very soon find themselves o desperate contlict with Cheil and Diron of Dock Green sertes (or BBC-ty.
hoth elements. The rest of the cast includes such familiar ficures
The new vovagers who are pitched so suddenly as Georze A Cooper, Terence de Marney, and Panl
into this hornets’ nest are Ben, a no-nonsense Whitsun-Jones. The director is Julia Smith (Iate of
Cockney able  seaman, and  Polly, a somewhat Dro Pinday's Casebook).
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Paul Mount

Yiewers who saw the very first epi-
sode of 'Doctor who' were confront-
ed with a new and novel twist to
what thesy had come to expect from
their TV entertainment. For this
somewhat bizarre title character = the mysterious 'Doctor! = who appearsd to be the
villain of the pisce; an aggressive, intolerant and, above all, potentially dangercus
anti~hero. This initial role revsrsal for the first thirteen episodes was where the
original fascination of the series and the character lay. For three months fascin-
ated viewers watched this unusual figure lead his unwilling 'hostages', Ian Chesterton
and Barbara Wright, from one perilous situation to another, apparently with little
thought for their safety or lives, or those of anything around him, beside himself and
his grand=-daughter Susan, Uppsrreost in the Doctor's mind at all fimes in those =sarly
days was a safe (and perferably swift) return to the safety of the TARDIS.

The turning point for the Doctor and, in many ways, the series itself, came with
'8eyond The Sun', in which the TAROIS went haywire, plunging back in Time, and causing
much confusion, both mantally and physically, to its occupants. Ths Doctor bitterly
accused Ian and Barbara of sabotaging the ship, which resulted in Barbara at last
standing up to the petulant old man and giving full wvent to her fury. then Barbara
finally came up with the theory which helped to save all their lives, housver, the
Doctor was forced to do something totally alien to him: back doun and apologise.

From this point onwards, all barriers seemed to be broken down = or at least crumb-
ling fast. The electric resentment on all sides faded away, and we could honestly
feel that the Docior nouw considered lanm and Barbara his friends. He was not above
reminding them in his more aggravated moments that they were wunwelcome intruders
aboard his ship, but now the Doctor generally became meore 'kindly', explalning thinos
- reluctantly perhaps, but usually with good humour, and there was a genuine feeling
that he was enjoying the extra company aboard the TARDIS.

Through all this, the Doctor was still wvery much the alien, whose strict code of
ethics regarding his temporal wanderings he would allow no-one to challenge. Ale
though human in form, he was never quite humanjy but, as he lost his grand-daughter,
Susan, at the end of the second Dalek serial, there was a heavy sadness in his &eyes.
At one point, even lan and Barbara confirmed our suspicions when Ian suggested that
the Doctor may be goinmg "a bit senile’. An exaggeration, evidently, for the mind of
the man was as alert and as sharp as ever, and 'The Romans' depicted the Doctor in
unusually physical mood, as he did battle with his would-be assassin.

Violence in all its manifestatiuns always remalned totally abhorrent to the Doctor,
but it was a sad fact of his life that his involvement almost inevitably lad fo con-—
flict amongst those around him, resulting in bitter power struggles and, ultimately,
the loss of too many lives. The Doctor always strove to remain beyond this; peaceful
sclutions were always uppermost in his mind; always a strong believer in the power of
the spoken word and precise, resasoned discussion. The frustration must always have
been that those whom he dealt with were not so inclined.

As time wore on, though, the Doctor softened even more; 'The Romans' saw him en-
gaging in sevesral heavy bouts of wisee~cracking, and hs began to take on the mantle of
the 'benesvolent grandfather! figure (the laboured "crotchety old man! description he
has so often been beleagured with only occasionally sulting him now).

Ironically, though, the first Doctor tock leave of his public = and his body = in
return to the esarlier stvle. The lazy humour was missing from his final serial, and
the sharp, demanding authoritarian was firmly back in his place.

It is in the nature of things for psople to change as time and experience inexor=

ably mould them into different individuals. On a purely parscnal lewael it sometimss
seems difficult to believe that the dirritating, comic old septuagenarian of, say,
'The Gun Fighters! is the same fascinating enigma of 'The Daleks!, Even aliens aras

human somstimes.
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Trevor Wayne

‘"oly Joe" Longford, the ex-pirate turne
ed churchwarden/smuggler and secret custe
odian of pirate treasure, is derived from

"r‘

both Ben Gunn of reasurg Island' and
the characters of ‘'Doctor Syn'. This
latter work had (like the former) besn
filmed in the fifties by Walt Dismey, and
again in 19671 by Hammer Films as 'Captain
Clegq' with Peter Cushing in the title
role. Tuo mere pirate films starring
Christopher Lee followed and most of
these portrayed pilratss and smugglers as
Anbin Hoods in sea boots. 8rian Hayles!'
characters, however, come rather closer
to the truth.

yidespread smugoling was insvitable with high taxes leviad on popular luxury items,
yhole coastal communities, from their Squire down, saw the opportunity of making easy
profit. Paul whitsun~Jonest! officious and greedy 5quire E£dwards provides a neat
sketch of what such a highly placed (magistrate) smuggler might be. Prepared to break
the law in order to make a profit, but wary lest his position of privilege in society
is undermined by scandal or ultimately by his arrest and conviction by thes King's Rev—

snue men. The Sgquire is a wvain, pompous and avaricious souls he thinks he can both
outwit and overrule Blake, the Revenue officer, when in fact neither is the case. He
is already suspected of smuggling from the outsst. Apart from this, Blasks's part in

the story, other than arriving at the denouement with the '"cavalry", is reduced to
little more than a cipher to enable the "heroic" part to be left to both the Doctor and
Ben. .

Jacob Kewper, the innke=sper and confederate of the Sguire, has rather less to lose
than his leadsr, but is nevertheless hostile to and suspicious of strangers, the sort
of nehaviour that would alert sven the dullest Revenue officer. Unlike the Squire he
is prepared +to sanction wviolence when he thinks that the prize or the risk is high
enouagh.

The villainy of the smugglers pales beside that of 3amuel Pike and his crew. These
brutal rovers of the high seas are mercenaries plundering shipping and coastline alike
sometimes with the King's sanction but often without, fiorgan, of whom they speak, uas
actually knighted by Charles 11 and made Deputy Governor of Jamaica, instead of swing=-
ing from a yard-arm, Avary, whose treasure the piratss sesk, in actual fact returnsd
to tngland from his depredations in the Indian Ocean with a pockst full of diamonds,
but was cheated by some Bristol dealers and died a pauper, Pike, we are told is the

gadliest pirate alive. . He is a brutal man, horribly shown by the hooke ade he
wears in replacsement for a severed hand (Long John Silver and Captain Hook are olpa ly
his literary ancestors). For 811 hie tzrrorising of his shipmates it 1is revealed in
the end that he doss not have so much control over themjy hs cannot prevent them sack=-
ing thes village, for in truth they only follow him because he leads them to oplunder.
He aven has to duel with his lieutenant, Cherub when he triss to take sll Avery's trea-
sure for himself, HMis attitude to morality is perhaps summad up when hs describes the
Doctor's solution to the problem of the fate of the treasurs and the village as '"the

foolishness of an honest man'.

It is C(George 2, Cooper's portrayal of the sadistic Cherub that almost steals ths
gntire story. This brute is prone to delivering a fatal stab in  the back and is 3
keen and expert tortursr devoted to mutilation. Seemingly the davoted hound of Rike
(although his manners leave a great deal to be desired, as he demonsirates when taking
a dripk with his Captain and the Sguire) Cherub finally succumbs to  his own greed and
tries toteke all the treasure for himself. He fights a final duel uwith his faptain,
the man for whom he had killed and tortured so many others, and mests his end, like his
shipmate, Jamaica, on the terrible pike.



scheduled as the first story of the
fourth season, 'The Smugglers’ had originally been
planned as the climax of Season Thres (see 'Season Three
Special Release', page '"S$3-05"), thereby ending the
longest season to dats with a very fine production.
The grand scale of this show = or the ambition to ach=-
ieve such = was based around very extensive use of loca=—
tion filming. In terms of the sheer volume of location
footage used 'The S3Smugglers' =2asily compares with the
other two major location storiss of Hartnell's era, 'The
Dalek Invasion of Ffarth' and 'The war Machines'. In
this case, however, the production crew were faced with
the additional nsed to give a psriod fesl to the loca=-
tions chosen.

Although eventually

Experisnced director Juliaz Smith was selectsd by Innes
Lloyd to handle this show as she was known to have a
wide knowlsdge of Cornwall and the Cornish coast. The
location unit tased itself in Pemnzance for the week=long
filming schedule. from there the team travelled sach
day to locations bstween Land's End and The Lizard. The
furthest journey made was to Ruan Minor, whers all that
remained of a once thriving village was its primitive
stone church which became the central setting for the
script.

The beach scenes wers the most difficult to shoot as the
nlot called for the TARDIS to materialise in a cave. A
suitable cave was found at Church Cove which had the
necessary height to accommodate the full-size prop, but
to get to it required some very tricky negotiation down

the steep slopes from the cliff roads above. In those
days the TARDIS prop itself was more or less a single
prop, unlike the later versions which could be readily

collapsad down into flat sections. Thus moving it down

the slopes, along the beach and into thas cave was no
mean operation.

Similar logistical problems had to be overcome with
getting ths floodlights set up. Although wvery little

filming was done outside, full daylight location filme
ing almost always requirss natural light to be augmented
with floodlights.

The teschnique of night=foreday filming was used for the
one night-time location scene as groups of smugglers
signal to each other across the cliff-tops of the ime
pending arrival of "merchandise.

A small stately home of the period was used to rspresent
the 3auire's house, whils a small village near Swanage
was suitably dressed up to look like the villags featur-
ad in the story. In this case ‘'drsssing'" was mostly
provided by crowds of extras, all garmented in costumes
aof the ssventeenth century, courtesy of the BBC's very
axtensive stock wardrobe.

More stringsnt "dressing' had to be supplied for the inn
and Pike's ship = "The 8lack Albatross™, In the case
of the former, a stons barn was kitted out with an inn
sign and a period doorway, while for the lattar a local
fishing smack, nired from Hewlyn Harbour, was adapted
with robes and deck fittings to simulats a wooden sail=
ing ship.

with the ship only part of the deck was "dressad".
very tight camera angles were used to sliminats sesing
any contemporary artifacts such as a fupnel or any part

of the hull which might lock like mstal.

A wooden longboat was alsc hired by
for scenss of the pirates rowing to
Although actors like George A Cooper were required to go
inte the longboat, william Hartnell was substituted by
David Blake Kelly for any such scenss.

the production crsw
and from the shore.

The wesk of location filming
midesummar but such are the proclivitiss of the British
weathesr, for most of the tims the tsam faced days of
dull and, most pointedly, windy weather - giving rise to
some bouts of sea sickness among members of the cast and
crew required to shoot aboard the fishing boat.

for this story was dons in

Episode one of the story opens with inssrted footags
from the previous story showing the TARDIS dematarial-
ising from Fitzroy Sauare, London, 1966,

The script for episode ons callaed for a stormy night
background to the inn scenas. Unable to film a conven—
ient stormy night on location the cloud and storm eff=
scts wers later prefiimed from an =alectreonic process
similar to that used to generate ths cloud sffects sesn

in ths opening titles.

special costumss needed to be designed for this
the one worn by Michael Godfrey as
to his name, Pike had his
right hand replacsd by a savage-laoking implement, mid=
way betwsen a butcher's axs and a marlinspike. This
prop and its wrist clamp were gripped from inside by
Godfrey's own right hand = thus the right hand slsevs of
Nis costume needed to be longer than the left to congeal

Some
story, most notably
Captain Pike. Living up

his true hand and wrist. Twe other special costumes
needed to be worn by the victims of Cherub's knifas.
when Cherub killed both Josepn Longford (the churche

warden) and later Jacob Kewper he doas it by throwing
his knife. In reality the knifs nsver leaves Gearge &
Cogper's hand. All throughout the "death scenss' the
victims wear costumss with an ambedded knife fixed into
the backs of the jackets - thus nesding careful camera
angling to avoid thesa being seen prematurely. As the
knife is thrown each time the camera First shows Cherub
aiming his blade, then whip=pans across &0  thg victim
(with suitable sound effsct later added) who, by then,
has turned around to display the knife ssemingly nouw
sticking out of his back.

of spisode four is the

The highlight fight bestween the

revenus men and the pirates in  and around the church
crypt. Although some of this is dmne on location the
majority of the flght, done by Osrek uware and a team of

was recorded continuously in the slectrone
This nad to be so as

ten stuntmen,
ic studio on the big crypt set.

the budget would not run to wusing faling film studios
for this sequencs. As Terry walsh has often recounted
the numbers of fighting pirates and revenue men wers

maintained by having =sach stuntman play several roles.
As one "dies' he crawls out of camera shot to receive a
new wig and jacket, before rsturning afresh to the fray.

As a money saving measure no incidental music whatsocsver
wag used in this production.

the next story, set in the TARDIS,
ends with the three travellers gazing up at %the scanner
showing a picture of hazy snow. This was done on the
set of episode four of 'The Smugglers! and was not ree
used for the subsequent serial.

The l1ink scene to
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SERIAL "cCv FOUR EPISDDES BLACK AND WHITE
PART 1 - 10th. September 1966
PART 2 - 17th. September 1966
PART 3 - 24th., September 1966
PART 4 - 1st. Octecber 1866
CAST

Doctor Whoeeewoewo...william Hartnell

POllYeuseanansosesdssss.Anneke

Wills

BBNusessseransesassesss.Michael Craze

Churchwarden.......{grence de Marney

Cherub.s.evesses.ss.Goorge Al
Kewper.......0avid Blake Kelly

Jacob

Cooper

TOMe e essosnsseeensecssasaslike Lucas

SOULPEe e e sanvasesaPaul
Spaniardeseserscceconssansorek

Whitsun=Jones
lyare

Captain Pike.........Michael Godfrey
Jamaica8..ssasvassnssesElroy Josephs
BlakEueesansssnssanssasadohn Ringham
Gaptooth.eeseveeeeavssensaJack RBligh

Extras:

Bill E.

Film Sequence

g only..se..- Jobn Jose
Gorden Craig, Richard Courtney
A.R. Serls, Malcolm Attmere

Dennis Symons,

Raymond Bales,

Pirate Daniel.....Les Clark
Steve Kirby, Tony Madison
Harry Tierney, Ricky Lansing
Roy Stanton, Leslie Batss
George [harles
Hugh Fraser, John Guest
Raynor, Terence Connolly
Gary Wuler, Daniel Sinclsair
David felton, Alan Lesley
Ray Marioni, Roland Robinson
Leonard Kingston, Peter Day
Terence Jones

Reginald Hitchin

Christopher Newman, Allan Matthews
Charles Mitchell, Philip williams
William Thomas, John ueaver

F.W. Stoksr, R.C.F. Cate

Fighting Stuntmen.....Buddy UYindrush
lan McKay, Fred uWindrush
Musetti, Mike Heorsburgh
weston, Malcolm Douglas
Walsh, Brian Mulholland
David Newman
doubles.....Albert Ward
David Blake Kelly

Valentino
Bill
Terry

Doctor who'ls

TECHNICAL CREDITS

Fight arranger............0erek UWare
Production Assistant......John Hobbs
Assistant Floor Manager..John Hansen
Costume Supervisor.......Daphne Dare
Make=up Supervisor.....S3onia Markham
Story tditor.............Gerry Davis
DESigNEeTresssarncarrnsss.Richard Hunt
ProduCerle.s.enansesseessa.nnes Lloyd
DirectOlf. . vssevsunerassa.Julia Smith




